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 ANSWER KEY   GUIDED NOTES - TEACHER KEY



LEARNING TARGETS
1. Explain that adaptation is an ancient, ongoing phenomenon - the Odyssey was retold by oral bards, vase painters, Roman poets, translators, and modern filmmakers - and that changing a source is what adaptation is, not 'getting it wrong'
2. Build and apply reusable criteria for judging any adaptation against its source: fidelity to core plot and characters, preservation of theme and values (xenia, nostos, metis), historical and cultural context, and the purpose and audience of the new version
3. Use Homer's own Odyssey (Book I, trans. Butler 1900) - the invocation of the Muse and the bard Phemius scene - to explain how the epic itself endorses retelling and novelty, while keeping the Homeric Question honestly open

SECTION 1
The Odyssey Keeps Coming Back
One Story, Many Tellings
Epic is a long narrative poem about heroes, gods, and great deeds - the Iliad and the Odyssey are the most famous Greek epics.
2,800 years, roughly, is how long people have kept retelling the Odyssey, in form after form.
Retelling carries the story into a new time and a new audience - a new telling by a bard, painter, poet, or filmmaker.
 
SECTION 2
What Is an Adaptation? Keep, Change, Add
Keep, Change, Add
Adaptation is a new version of an existing story told in a different form, time, or medium, reworking a source by keeping some things, changing others, and adding new ones.
Source TEXT is the original work an adaptation is based on; for the Odyssey it is Homer’s ancient Greek epic, itself the product of centuries of oral tradition.
Keep, change, and add are the three moves every adaptation makes - it keeps parts of the source, changes others, and adds new material.
 
SECTION 3
The Odyssey Was Always Being Retold
An Ancient Chain of Retellings
Oral TRADITION passes stories and poems by spoken performance and memory, without writing them down - Homer’s epic came from centuries of retelling before it was written.
Vase painters retold Odyssey scenes in pictures on pottery, an ancient form of adaptation.
Virgil, the Roman poet, echoed the Odyssey in his own epic, the Aeneid.
 
SECTION 4
A Translation Is an Adaptation Too
From Greek Verse to English Prose
Samuel Butler made a 1900 English translation that turns Homer’s Greek verse into plain English prose.
prose is what Butler turned the Greek poetry into - plain English, with no meter and no verse.
Ulysses is the Roman name Butler chose for Odysseus, showing that a translator makes choices, not just copies.
 
SECTION 5
Who Was Homer? The Homeric Question Stays Open
An Honestly Open Question
Homeric QUESTION is the unresolved debate over who “Homer” was - a single poet, several poets, or a name attached to a long oral tradition - and how the epics were composed.
Three honest possibilities are held open: Homer may have been one poet, several poets, or a name attached to a tradition.
Idealized and posthumous is what every ancient bust of Homer is - imagined long after, because no true portrait of Homer exists.
 
SECTION 6
Build Your Criteria: Judging Any Adaptation
Four Criteria for Any Adaptation
Plot and characters is the first criterion (fidelity): does the adaptation keep the core story and the main characters recognizable?
Theme and values is the second criterion: does it preserve big ideas like xenia, nostos, and metis?
Context is the third criterion (historical and cultural context): does the retelling respect the world the source came from, or move it somewhere new?
Purpose and audience is the fourth criterion: who is the new version for, and what is it trying to do?
 
SECTION 7
Fidelity vs. Creative License
Two Ends of a Dial
Fidelity is how closely an adaptation stays true to its source’s plot, characters, and themes - high fidelity sticks close, low fidelity departs freely.
Creative LICENSE is the freedom a reteller takes to change, cut, or add to a source for a new purpose or audience - a normal part of adapting, not an error.
Neither end of the dial is automatically better - the critic judges whether the particular change works.
 
SECTION 8
Keeping the Heart: Theme and Values
The Odyssey’s Core Values
Xenia is the ancient Greek sacred custom of guest-friendship - the duty of hosts and guests to treat one another with hospitality and respect.
Nostos is the Greek idea of the hero’s homecoming or return; the whole Odyssey tells the story of Odysseus’s long trip back home to Ithaca.
Metis is the Greek word for cunning intelligence or clever strategy - Odysseus’s defining trait, winning by wits, not by force.
 
SECTION 9
Purpose and Audience: What a Change Reveals
A Mirror of Its Own Era
Changes that a reteller makes often reveal their own era’s values - so an adaptation is a mirror of its age.
Roman poets stressed duty, while some modern versions stress trauma or family - each mirrors the era that made it.
Audience is the other half of the fourth criterion - who a retelling is FOR shapes every choice it makes.
 
SECTION 10
The Latest Link: The Odyssey in 2026
The Hook, Not the Point
Christopher Nolan directed the 2026 film of The Odyssey, the newest link in a roughly 2,800-year chain.
Adult moviegoers are who the R-rated 2026 film is made for - so it is not something to screen in class.
skill is what lasts from this lesson, not the movie - the source (Homer) and the criteria you built.
 
SECTION 11
Judging Honestly: The Book Is Not Always Better
A Habit of Honest Judgment
Retire the lazy verdict “the book is always better” - it is not real analysis, because it skips naming what an adaptation keeps, changes, and adds.
Name the criterion in every fair judgment: say a change strengthened fidelity, served the audience, or lost a core value.
Reasonable people can weigh the same change differently, so judge with confidence but stay honest.
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